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"Form and function," the great architectural dialogue of the 20th
century, began with Alberto Sartoris and Louis Sullivan's
proclamation that "form follows function," and led to the
construction of a major system called Modernism of
Functionalism. From there the story progressed to Louis Kahn's
antithesis that " form evokes function," and then onto the
collapse of rigid functionalism. In the latter 70's, when form was
liberated from function and architecture became even freer,
Charles Jencks developed the post modernism movement.

Postmodernism attempted to place focus on the semantic
structure of architecture from the perspective of semiotics and
linguistics. One of its sources comprised the various attacks on
the academicism of modern architecture that could be found in
the works of popular culture and commercialism, such as
Robert Venturi's book Learning from Las Vegas. Another
source, | believe, was the revival of neoclassicism intiated by
the liberation of form from function. In the end however,
postmodernism turned out to have a comparatively short life
span. Despite the fact it included numerous new ways of
thinking, postmodernism lost its original orientation due to its
revival of a stylistically superficial classicism and the fact it
came a little too close to commercial culture. Besides,
modernism, the very subject of postmodern criticism, was itself
engulfed in the wave of commercial culture and was rapidly
changing in character.

The power of Las Vegas that Venturi accessed in order to
shake up early modernism and its highbrow, exclusive nature,
had forced itself into every corner of the globe. Ironically, this
resulted in architecture that was indistinguishable from the
works of popular culture, such as Japanese love hotels and
pachinko parlors, and the movement rapidly lost its reason for
being.

The pendulum that swung from classicism to modernism and
then to a revival of the "isms" of style and ornamentation,
appears to have converged on a highbrow, anti-post
modernism, or, in other words deconstructivism and
minimalism. After this point the pendulum of "criticism" ceases
to function. In fact, it has become "suspended." This, | believe,

is the situation in which we find ourselves at the beginning of
our new century, where a sudden change could influence the
pendulum's moment. While the recent information technology
boom may appear to have become a motive force that might
restart that pendulum, nothing has occurred in the IT revolution
to make that happen. Neither are there signs of it doing so.
Although there has been much debate about information
bringing great changes to architecture, there is a large gap
between the analog scale of architecture and the digital domain
of IT culture, and it doesn't look like information will directly alter
architectural aesthetics as did the advent of the "machine"
during the Industrial Revolution.

However, the swell of a large, silent revolution, sometimes
called the "environmental revolution," is beginning to set that
pendulum of architecture in motion once again. The very
foundation has begun to sway. Previously, the impetus that
caused the culture of architecture to change was made up of
conflicting themes that were inherent to architecture itself. The
environmental stance, however, is beginning to demand a new
relationship between buildings and their surroundings, between
cities with historical treasures and the natural environment. The
reason for this is the acknowledgement of architecture's original
sin: the fact that while modern architecture has carved out many
splendid, internal worlds, it has at the same time brought
destruction upon natural and historical environment.

The theme of form and function too, is no longer confined to
the inside of buildings. The configuration of a piece of
architecture must add a new vector; it must not only deal with
internal functions, but also harmonize or enhance, its
relationship with the outside world the outside world and
surrounding topography. Architecture must accept responsibility
and become capable of addressing whether a building should
exist or not. If the answer is yes, then that building must provide
greater benefit to the surrounding area than would be the case
if no building existed there at all. The Universal Form too, which
| introduced in AXIS vol. 102, seeks coexistence between the
internal workings of the building and the world outside. It does
this through its ability to "self-transform," such that the
architecture itself becomes part of the landform.

We are constructing a firm, new path in the 21st century, one
that will lead to the "reconciliation of form and function."



